
 


Moderately 

   
C

         


5

  
G 7

   
C

    

G


9

   
C

         


13

  
G 7

   
C

  
G 7


C


17

    
C

    
G 7

  
C

   


23

    
G 7

 


C

 


G 7

  
C


28

 


G 7

   
C

   
F

  C    
C/G G7


33

  
amin.

   
F

  C    
C/G G 7


C

Practice Examples for Harmonizing Lead Lines

Copyright © 1962  by Arthur Frackenpohl

From HARMONIZATION AT THE PIANO 
by Arthur Frackenpohl (Third Edition): WM C. Brown Co. Pub.

d min. 

d min.

a min. d min.

a min. d min.

Die Gedanken Sind Frei
(I Think as I Please)

Away in a Manger


