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2020 State Conference 
Sarah Barker Ball, NCTM, 2020 State Conference Chair 

 
Announcing… (drum roll!)  
 
The 2020 OMTA State Conference will 
take place in the wonderful coastal town 
of Florence, Oregon! (cymbals crash!)   
 
The dates are set for June 25-27, 2020. 
Plan now to enjoy a getaway at the 
beach, featuring renowned music 
pedagogues and colleagues mixed 

together with your favorite ocean-related activities. From sand dunes 
and sea lions to wine tasting and chic shopping, there is something to 
suit everyone!    
 
Lodging will be at Driftwood Shores Resort, right on the beach with 
ocean views from every room. Pre-conference meetings will be held 
there on June 24, while the core presentations and featured artist, 
Peter Mack, will be found at the Florence Events Center on June 25 
and 26. Wrap-up presentations and the General Membership Meeting 
will be back at Driftwood Shores Resort on June 27.     
  
It’s not too soon to reserve your room. There are several options to 
consider: 
 

 Single queen with a refrigerator, microwave and coffee 
maker is $135.00 

 King room with a full kitchen and loveseat is $169.00 
 Double queen with a full kitchen is $199.00 
 Three bedroom condo with a living room and full kitchen 

is $359.00 
 
We will also be offering OMTA housing rebates for those who need it. 
You can make a reservation online at www.driftwoodshores.com or by 
phone at 800-422-5091. Be sure to mention Oregon Music Teachers 
Association for your discounted rates. 
 
More details are coming your way in future publications. Keep reading 
your Music News!  

U P C O M I NG  E VE NT S  
 
Oregon MTNA Competitions 
November 16, 2019  
Lincoln Hall, Portland State University, Portland, OR 
 
State Ensemble Festival Recital 
December 8, 2019  
Western Oregon University, Monmouth, OR 
 
2020 MTNA Conference 
March 21-25, 2020 
Marriott Downtown Magnificent Mile, Chicago, IL 
 
2020 OMTA State Conference 
June 25-27, 2020 
Driftwood Shores Resort, Florence, OR 

 

http://www.oregonmta.org
mailto:office@oregonmta.org
http://www.oregonmta.org
http://www.driftwoodshores.com
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The link below connects you to your local 
District Associations, OMTA Board of 

Directors, and Committee Chairs: 
www.oregonmta.org/about/leadership 

 
OMTA Board of Directors 

 

PRESIDENT 

Selina Manson 
 

PRESIDENT-ELECT 

Sarah Ball, NCTM 
 

SECRETARY 

Teresa Sealey 
 

TREASURER 

Fern McArthur, NCTM 
 

PAST PRESIDENT 

Kathy Gault, NCTM 
 

BUDGET 

Kathy Gault, NCTM 
 

CERTIFICATION 

Rebekah Carter, NCTM 
 

COMPETITIONS 

Dr. Julia Lee 
 

CONFERENCE 

Sarah Ball, NCTM 
 

EDUCATION 

Dr. Janet Pollack 
 

FINANCE 

Fern McArthur, NCTM 
 

MARKETING 

Angela Kelly 
 

MEMBERSHIP 

Melody Morrison 
 

NOMINATING COMMITTEE 

Martha Hilley, NCTM 
 

PARLIAMENTARIAN & LEGISLATIVE 

Liz Willis, NCTM 
 

PERSONNEL & CONTRACTED 

SERVICES 

Selina Manson 
 

PUBLIC RELATIONS 

Talia Neely-Sanfilippo 
 

PUBLICATIONS 

Alexis Gibbons, NCTM 
 

SYLLABUS 

Heid Evans, NCTM 
 

 

Selina Manson, OMTA President  

PRESIDENT’S CORNER 
 

Planning Ahead 
 

Welcome to fall! I hope your teaching year is off to a great start. Many 
of my students are already playing new Halloween music and revisiting 
their favorites. 
 
Colleagues who know me know that I’m a planner. I like a laid out plan 
for my school year. It keeps my stress level down and gives my studio 
families plenty of time to know what is on the horizon. 
 
As you make plans for your studio, can I make a suggestion? Visit the 
scholarships page on the OMTA website: www.oregonmta.org/
programs/scholarships. There are approximately twenty scholarships 
available to string, piano and voice students. There is also a new 
composition scholarship. Forms detailing all the requirements can be 
found on the website. 
 
There was $15,000 available for the 2019 scholarships. Sixty-six students 
entered, and approximately $12,000 was awarded. That means $3,000 
went unawarded! I know our OMTA Restricted Funds Treasurer would 
much rather give that money to students than reinvest it. 
 
All OMTA scholarships require an audition except for the composition 
scholarship. If you and your students plan ahead now, there’s no reason 
you won’t be ready by the deadline. In 2019, the composition deadline 
was in March, and the audition scholarships deadline was in April. 
Forms should be updated soon with new dates for 2020.  
 
Best of luck! 
 
Sincerely, 

S T A TE  NEW S 

http://www.oregonmta.org/about/leadership
http://www.oregonmta.org
http://www.oregonmta.org/
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CERTIFICATION 
 

 

Greetings! I truly enjoyed the 
OMTA State Conference in 
Eugene, Oregon this summer. 
Among many of the wonderful 
experiences I had there, I had the 
privilege of meeting MTNA 
President Martha Hilley, NCTM. 
Her opening session speech 
piqued my interest as it was about 
MTNA Certification! Now, consider 
this: Martha is traveling half-way 
across the country to be present 
for our State Conference. She 
considers the myriad topics 
available to speak on and chooses, 
of all things, MTNA Certification! 
Why?? 
 
What is Certification?  

Here is Martha Hilley’s unofficial 
definition: “[Certification is] a mark 
of professional distinction that 
states, ‘If you sign up with this 
person, you’re going to get a 
quality music education.’”   
 
Why should I become certified? 

“MTNA doesn’t care whether you 
have five students, or fifty, or five 
hundred. It doesn’t matter where 
you’re from or where you teach, 
whether a small town or a large 

city. What [MTNA] wants you to be 
is the best [teacher] you can be. 
And Certification is a way to ensure 
that.” —Martha Hilley, NCTM 
 
 Will becoming a Nationally 

Certified Teacher of Music feel 
great? Absolutely!   

 Will it mark me as a 
distinguished professional in 
the music teaching field? Most 
certainly! 

 Could it potentially increase 
my earning potential or attract 
more students? Yes! 

 Will I gain recognition among 
my colleagues for my 
achievement and status? Of 
course! 

 
But most importantly, what you 
gain from becoming a Nationally 
Certified Teacher of Music is 
personal growth and advancement 
as a music instructor, which 
translates into additional growth 
and advancement for your studio 
and your students! From the 
preparation stage to the final 
project, you will learn about 
yourself, your teaching style and 
philosophy, your strengths and 

Rebekah Carter, NCTM 

Certification Chair 

areas of development, and so 
much more! The program is 
designed to benefit and support 
YOU, the instructor. So start by 
checking out the Teacher Profile 
Projects Resources listed on the 
website: https://
certification.mtna.org/
Certification/Get_Certified/TPP/
TPP_Projects.aspx   
 
(Pssst! My personal favorite is the 
“Assessment Tools for the 
Independent Music Teacher”)   
 
Check out the MTNA Certification 
Website: https://www.mtna.org/
Certification/Home/Certification/ 
for more information about 
Certification. The website has been 
recently reorganized, making it 
much easier to find answers and 
forms you are looking for! Please 
contact me if you have any 
questions about the MTNA 
Certification program!  
 

—Rebekah Carter, NCTM,  
OMTA Certification Chair 

 
(541) 253-6203 

rw4jc@hotmail.com 

S T A TE  NEW S 

http://www.oregonmta.org
https://certification.mtna.org/Certification/Get_Certified/TPP/TPP_Projects.aspx
https://certification.mtna.org/Certification/Get_Certified/TPP/TPP_Projects.aspx
https://www.mtna.org/certification/home/certification
mailto:rw4jc@hotmail.com
https://www.mtna.org/certification/home/certification
https://certification.mtna.org/Certification/Get_Certified/TPP/TPP_Projects.aspx
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EDUCATION 
 

OMTA Festival Chairs Needed! 
Dr. Janet Pollack, Education Chair 

 
Dear Members, 
 
We all know that one of the prime reasons for belonging to OMTA, 
besides wanting to further excellence in music teaching, is to provide 
opportunities for our students to perform. Our District and State 
Festivals and Syllabus exams provide just these opportunities.  
 
However, these festivals require your help and willingness to make 
them a reality. This year, five chairs either needed to or wished to step 
down from their positions—two moved out of state, and three retired 
from chairing after years of service. Without chairs, these festivals 
cannot be offered.  
 
I wish to thank Sally Crawford and Alma Marianos, NCTM for 
volunteering to co-chair this year’s Ensemble Festival and Dr. 
Johnandrew Slominski for his interest in chairing the Baroque Festival. 
We are also fortunate that several of the previous chairs agreed to 
continue through 2019 to allow time to find replacements.  
 
Margaret Littlehale, NCTM will continue to chair the Nellie Tholen Fund 
and Jan Mittelstaedt, NCTM will continue to chair ESMAR. Fern 
McArthur and Sandy Hull after many years of service agreed to co-chair 
the Sonatina Festival this year and only this year to insure that this 
festival continues. Volunteers to co-chair the Sonatina Festival are 
needed now, since preparation for next year’s festival must begin in 
January 2020. 
  
Please keep in mind that this is your organization and your festivals. It is 
up to each one of us to see that these events are offered for our 
students. For anyone who finds they are able to chair one of these 
events, know that you will receive our gratitude and help in making the 
event a success. Please contact me at janetkippollack@comcast.net. 
Below is a list of chairs needed and when they become open: 
 
 Sonatina Festival: needed immediately in order to start 

preparations in January 2020, co-chairs are highly recommended 
 ESMAR: one chair needed in 2020 
 

—Dr. Janet Pollack, Education Chair 

 
S T A TE  NEW S 

http://www.oregonmta.org
mailto:janetkippollack@comcast.net
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GRANTS 
 

OMTA/OCF Nellie Tholen District Enrichment Project 

Programs for All! 
Susan Todd, NCTM, OMTA/OCF Nellie Tholen District Enrichment Project Coordinator 
 
 
Our grant programs are being scheduled around the state. Invite a colleague, students, 
parents, or other interested parties to a meeting near you!  
 
Upcoming Workshops: 

 

Linn-Benton District 
Tuesday, October 8, 2019  

10:00 am—11:30 am 
Studio of Shirley Byrne 
3190 NW Deer Run, Corvallis, OR 97330 
Dr. Johnandrew Slominski presents 
Acquiring Aural Skills: Listening Deeply 

 
The composer and pianist Robert Schumann 
wrote in 1848, “You must get to the point that 
you can hear music from the page… a perfect 
musician should be able to picture a piece, at 
first hearing…as though he had the score in 
front of him.” This workshop, facilitated by Dr. 
Slominski (former theory and aural skills faculty 
at the Eastman School of Music), opens a 
conversation about teaching and learning 
through a nuanced aural curriculum. 
 
Lincoln County District 
Friday, November 1, 2019  

10:00 am—12:00 pm 
Oregon Coast Community College 
South Beach Campus  
400 SE College Way, Newport, OR 97366 
Dr. Matt Goodrich presents 
The Whole Performer: Intention and 
Movement in Musical Performance 

 
Blue Mountain District 
Friday, November 8, 2019  

(Details TBA) 
Dr. Diane Baxter, NCTM will present a two-
day workshop. 
 

Umpqua-South Coast District 
Saturday, November 23, 2019  

10:00 am—12:00 pm 
Roseburg Public Library 
1409 NE Diamond Lake Blvd., Ste. 100, 
Roseburg, OR 97471 
Arno Patin presents  
Pianists, Piano Tone & Musical Expressivity: 
What is the Interface? 

 
A better understanding of the capacity of the 
piano action will enhance control and musical 
expressivity. Without becoming overly 
technical, this presentation will describe the 
assets that we have at our disposal, with a 
question and answer session following the 
presentation. 
 
Past workshops are available on the Members-
Only portion of the OMTA website. Later this 
fall, we will be adding videos from our 2019 
State Conference, expertly chaired by Sara 
Greenleaf. 
https://oregonmta.org/teachers/enrichment-
workshops/ 
 
Do let me know if you have any questions. 
 
Happy Trails, 
 

—Susan Todd, NCTM,  
OMTA/OCF Nellie Tholen  

District Enrichment Project Coordinator 
 
 

S T A TE  NEW S 

http://www.oregonmta.org
https://oregonmta.org/teachers/enrichment-workshops/Do
https://oregonmta.org/teachers/enrichment-workshops/
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MEMBERSHIP 
 

Let’s give a warm welcome to those who have recently joined OMTA! Make sure to reach out 
to our new members and let them know you are excited that they are a part of our 
organization!   

 

East Portland  
Mary Brown  

Piano, Music Education, Music History, 
Composition  
 
Laura McMillan  

Piano, Composition, Theory 
 
Andrya Spiry  

Piano  

West Portland  
Mary Hewitt 

Piano 

S T A TE  NEW S 

Melody Morrison, NCTM 

Membership Chair 

http://www.oregonmta.org
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SCHOLARSHIPS 

2019 OMTA Scholarship Winners 
Kelli Stephens and Paula Watt, Scholarship Co-Chairs 

Eleanore East and Edward G. Michaels 
1st place  Jacob Nenow, student of Renato Fabbro 
2nd place  Emily Zhang, student of Elena Istratova 
3rd place  William Zhang, student of Kelli Stephens 
Honorable Mention Elaine Lee, student of Irene Huang 

Cris Tapang Memorial 
1st place  Nolan Tu, student of Renato Fabbro 
2nd place  Sanjana Ilango, student of SungJung Kim 
3rd place tie  Matthew Inscore, student of Paula Watt and Renato 

Fabbro
3rd place tie  Peter Wang, student of Paula Watt 
Honorable Mention Ellie Choi, student of Linda Barker 
Honorable Mention Ritchie Fu, student of Kaori Noland 

Jeannette Scott Briggs: Elementary 
1st place  Andrew Lee, student of Hae-Jin Kim 
2nd place Kaylee Nah, student of Hae-Jin Kim 
3rd place Medeina Mikalauskaite, student of Clarisse 
Atcherson 

Jeannette Scott Briggs: Middle School 
1st place  Claire Youn, student of Hae-Jin Kim 
2nd place  Jaemin Kwak, student of Shin-Young Kwon 

Jeannette Scott Briggs: High School 
1st place  Katie Anderson, student of Shari Beals 

Tom O’Brien: Junior 
1st place  Macy Gong, student of Monica Ohuchi Bunch 
Honorable Mention Alexis Zou, student of Paula Watt and Renato 
Fabbro 

Tom O’Brien: Senior 
1st place  Sunny Wang, student of Renato Fabbro 
Honorable Mention Suyoun Choi, student of Benjamin Milstein 

Lillian Pettibone 
1st place  Lily Xia, student of Linda Barker 

Gladys Strong 
1st place  Bethany Hahn, student of Jill Timmons 

Donna and David Eason 
1st place  Minwoo Choi, student of SungJung Kim 
2nd place  Kayla Durand, student of Elena Istratova 

S T A TE  NEW S 

http://www.oregonmta.org


 

www.oregonmta.org | 8 

 

Lina Belle Tartar 
1st place   Eponine Bell, student of Angelina Anello-Dennee 
2nd place  Olivia McMains, student of Angelina Annello-
   Dennee 
 
D. Suzanne Raines 
1st place   HaoYang Jiang, student of Rachelle McCabe 
2nd place   Anisha Dasgupta, student of Paula Watt and Renato 
   Fabbro 
3rd place  Steven Wu, student of Renato Fabbro 
Honorable Mention Murat Acar, student of Elena Istratova 
Honorable Mention Safia Barmada, student of Momoko Muramatsu 
 
OMTA Orchestral Instrument: High School 
1st place   Kira Wang, student of Valdine Mishkin 
2nd place tie  Anthony Ro, student of Shin-Young Kwon 
2nd place tie  Elvin Choi, student of Hamilton Cheifetz 
Honorable Mention Kaylee Jeong, student of Dorien de Leon 
Honorable Mention Sarah Johnson, student of Diane Chaplin 
Honorable Mention Alexander Karmody, student of Diane Chaplin 
Honorable Mention Daniel Park, student of Hae-Jin Kim 
Honorable Mention Jonathan Watts, student of Diane Chaplin 
 
Dorothy Pederson Fahlman 
1st place   Joshua Hahn, student of Julia Lee 
2nd place  Natalie Tan, student of Linda Barker 
3rd place  Kenji King, student of Jan Mittelstaedt 
Honorable Mention  David Chvorun, student of Renato Fabbro 
 
Jean Williams 
1st place   Michael Gu, student of Rachelle McCabe 
2nd place  Jesse Nieman, student of Pauline Eidemiller 
Honorable Mention Ian Wang, student of Irene Huang 
Honorable Mention Rhett Miller, student of Linda Barker 
 
Portland District Instrumental 
1st place   Jenna Tu, student of Renato Fabbro 
2nd place  Joshua Ji, student of Kelli Stephens 
 
OMTA Voice 
1st place   Amy Guo, student of Vanessa Jump Nelson 
2nd place  Megan Driggers, student of Greta Pedersen 

 
S T A TE  NEW S 

http://www.oregonmta.org
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SYLLABUS 
 

Hello and Happy 

October! I enjoyed 
getting to meet many of 
you at the State 
Conference in Eugene 
just a few short weeks 
ago. Fall Syllabus is fast 
approaching, so here are 
some helpful reminders: 
 

 Read—many questions can be answered by 
reading the Introduction in the Syllabus manual 
or Leggiero Instructions for Teachers on the 
OMTA website. 

 
 Syllabus Manual Changes—the online version 

had some small updates to the information at 
the beginning of the manual in 2018. Examples 
include removing rules that no longer exist, 
rephrasing a few rules that get a lot of 
questions, and some clarifications for Creative 
Auditions, repertoire, and Level X awards. 
Download the file to make it easy to print for 
your students’ notebooks. 

 
 Leggiero—when you have a problem with 

Leggiero, here are some suggestions. First, be 
sure you’re using a computer, not a phone. 
Second, try logging out and logging back in 
because sessions time out. Finally, ask for help 
before the deadline so all your students’ 
paperwork will be correct. Ask your district 
chairperson first for help. Ramona Goddard 
and I can also help. 

 
 Repertoire—If you have questions regarding 

repertoire, look back at previous Music News 
articles from 2018-2019 for tips on Baroque, 
Classical, Romantic, Impressionist, and 
Contemporary Repertoire. You can also ask the 
Repertoire Committee. Be sure to do so well in 
advance of any deadlines. Check the repertoire 
requirements carefully at Levels II, III, IV (and 
beyond!). 

 

 Piano Families—communicate to your families 
the dates for Syllabus exams at the first lesson 
in September. Have the families block out the 
entire day for Syllabus. Every scheduling 
request (AM/PM, specific date, etc.) takes time. 
While this is the chair’s job, let’s all work 
together to make it as easy as possible for our 
volunteers! 

 
 Teachers are REQUIRED to be present for all 

Syllabus exams. 
 
 Exam Policy—no makeup/rescheduling 

exams—this is too great of a burden on the 
volunteers who run the program. 

 
Here is your first of many Creative Ideas for 
Teaching Syllabus from members around the state 
(edited for brevity). Email me at 
heidievanspiano@gmail.com if you have an idea 
you’d like included in a future article! 
 
From Laura Davis, of the Tualatin Valley District: 

 
One activity that ALL my students (ages 4-70) really 
respond well to is Theory Dice. I keep a pair of 
large foam dice handy for spur-of-the-moment use 
when working with chords, scales, and theory.  
 
Since a dice has numbers from 1 to 6, even one 
works well, because we seldom use vii chords. First, 
we establish what key we are thinking of. Then, I 
toss one dice to my student and they catch it. 
Whatever number is on top, that is going to be 
either the Scale Degree (note) that they either 
NAME or PLAY (or write!) or the CHORD that they 
play (or inversions, etc.).  
 
Do a few tosses in one key, then change to a 
different key. It always brings a smile! If you do 
want to include vii chords, you can have the 
prerogative to say, “plus one,” when the number is 
a 6! 

Heidi Evans, NCTM 

Syllabus Chair 

S T A TE  NEW S 
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CENTRAL OREGON DISTRICT 
 

 

Central Oregon District has 
selected eighteen students to be 
in our Honor Society for 2019. Each 
student (grades K-12) must show 
dedication to sharing music in their 
community and private music 
study during the last school year. 
They must pass either OMTA 
Syllabus or National Federation of 
Music Clubs Auditions.  
 
Students selected will receive two 
season tickets to the 2019-20 
Central Oregon Symphony 
concerts, $10 Pine Bucks along 
with a bike rental from Pine 
Mountain Sports, and a free 
smoothie from Jamba Juice.  
 
Congratulations to the following 
students: Madeline Livingston, 
Joel Newman, Sanika Patterson, 
Ellie Poplin, Alexandria Johnston, 
Matthew Tompkins, Audrey 
Broberg, Caroline Broberg, 
Eponine Bell, Michelle Ortman, 
Brooklyn Gilsdorf, Clara 
McDonald, Jake Thibert, Claire 
McDonald, Julia McDonald, Reed 
Kellar, Matthew Seals and Gabriel 
Sternberg.  
 

The teachers of these students are 
Judy Kamperman, Helen Jones, 
Angelina Anello-Dennee, Jean 
Shrader, Margaret Littlehales and 
Janet Smith. 
 
Our October 11 program will 
feature an OCF grant program 
given by Dr. Stephen Lewis titled 
Nuts and Bolts of Writing Music 
Down: A Guide to Help Your 
Students’ Compositions Look and 
Feel Professional. Teachers will 
leave having the skills and 
knowledge to confidently teach 
composition to their students.  
 
Dr. Lewis is a composer, 
pianist, and teacher that has 
been based in Portland 
since 2017. He holds 
degrees from UC San Diego 
and Oberlin Conservatory. 
We look forward to hearing 
from him. This will be held in 
the home of Jean Shrader at 
11480 W. Highway 126, 
Redmond. Contact Janet 
Smith at 
jstrekkie@gmail.com for 
more information. 

Helen Jones, NCTM 
Central Oregon District Secretary 

Dr. Lewis will also give a piano 
recital that same evening at 7:30 
p.m. at Wille Hall on the Central 
Oregon Community College 
Campus located at 2600 College 
Way, Bend. The concert is free and 
open to the public. It is co-
sponsored by Central Oregon 
District OMTA and the Fine Arts 
and Communication Department 
of COCC. The program will include 
music of Mozart, Brahms, Scriabin 
and Chopin. 
 

D I S TR IC T  N EW S 

Dr. Stephen Lewis 

http://www.oregonmta.org
mailto:jstrekkie@gmail.com
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D I S TR IC T  N EW S 

EUGENE DISTRICT 

Dr. Janet Pollack, Eugene District Vice President 

On September 9, the Eugene 
District began our 2019-2020 
season at the University of Oregon 
with a fascinating program by 
Michael Reiter titled The 
Mysterious Barricades of Non-
equal Tunings. Michael Reiter is 
the current piano technician at the 
University of Oregon and formerly 
the piano technician at The 
University of Puget Sound and 
Pacific Lutheran University in 
Washington, and Luther College in 
Iowa. Members expressed their 
appreciation to the University for 
hosting the well-attended and 
enthusiastically received event.  
 
The focus of Mr. Reiter’s 
presentation was to explore non-
equal tunings frequently used by 
composers such as J. S. Bach, F. 
Couperin, William Byrd and others, 
and to encourage members to 
immerse themselves in the beauty 
and mystery created by music 
based on something other than 
our current equal temperament 
system. How can non-equal 
historically informed tunings 
influence performance decisions of 
today’s performers? How did older 
tunings impact compositional 
decisions made by the composers? 
Examples from the Well-Tempered 
Clavier and other works were 
provided by way of example; 
however, this was a hands-on 
session and participation was 
encouraged. 
  
To set the mood, Mr. Reiter began 
the program with a recording of a 
1523 organ in mean tone and then 
introduced the six keyboards to be 

used to illustrate various tunings: a 
bent side spinet (Pythagorean 
octave), two harpsichords (single 
manual Flemish divided in 
Meantone /Equal temperaments; 
double manual French divided in 
Werckmeister III/Vallotti), Yamaha 
C3 Disc Clavier (Vallotti), Steinway 
B grand (Equal Temperament) and 
a Broadwood 1789 Square piano. 
All keyboards were available for 
members to play.  
 
A definition of “in tuneness” in 
terms of beats and wobble was 
given and the Pythagorean comma 
(23.9 cents) was defined. Under the 
heading of “a little math,” we 
learned that in our equal 
temperament, the Pythagorean 
comma (rounded to 24 cents) is 
equally distributed amongst all 12 
pitches of the chromatic scale, 
rendering all intervals without 
individual color and all slightly out 

of 

tune. Various non-equal 
temperaments that dealt with the 
comma in creative ways was then 
explored and compared with equal 
temperament. Pythagorean tuning 
is derived by stacking perfect fifths; 
meantone is based on perfect 
thirds and a lack of concern for the 
Pythagorean comma or perfect 
open fifths; and both Werckmeister 
and Vallotti narrow fifths and 
widens fourths.  
 
Dr. Genevieve Mason volunteered 
to be our “Vanna White” for the 
morning and demonstrated, under 
the direction of Mr. Reiter, the 
enchanting sweetness of major 
thirds in meantone. An intriguing 
suggestion was made that some 
ornaments, like the shake, may 
have originated from an attempt to 
circumvent the out of tuneness of 
certain intervals produced by 
earlier temperaments. Although 

Nobuko LeBeau and Dr. Janet Pollack 

http://www.oregonmta.org
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D I S TR IC T  N EW S 

pure speculation, performers may 
wish to explore this idea further. 
Perceptive questions were asked 
by our members, such as Nick 
Rieser’s thoughtful inquiry as to 
how non-equal temperaments 
affected the tritone, the very basis 
of western harmony. 
  
Possibly the most fascinating 
moments of the program for 
pianists were the demonstrations 
of how non-equal tunings affect 
the experience and performance 
of a work by creating intense 
tension and relaxation on certain 
chords and intervals. While playing 
the C-Sharp Major Prelude from 
WTC I, Mr. Reiter pointed out that 
the fast tempo resulting in 
fluttering notes was probably 
chosen by the composer to 
overcome the out of tune intervals 
created by the key. He also 

performed the C Major Prelude in 
both the original key and 
transposed to C-sharp major to 
illustrate how the former felt placid 
whereas the latter had an inherent 
tension throughout. The B-Flat 
Minor Prelude was shown to have 
passages of enhanced tension 
leading to utter relaxation on an F-
major cadence by virtue of the 
tuning. From these examples it 
appeared clear that Bach’s term 
“well-tempered” was not 
equivalent to equal tempered, a 
claim that seemed to surprise a 
number of members.  
 
I further suggested that based on 
both the music and inscription in 
the autographed manuscript, J. S. 
Bach was using a modified 
meantone temperament for his 
WTC. At the conclusion of this 
most informative and enjoyable 

Eugene District members exploring instruments with various tunings.   

program, members were invited to 
play the keyboards and experience 
first-hand non-equal 
temperaments.   
  
Our District’s next program will be 
held on October 14, at the First 
Congregational Church of Eugene, 
and will feature Dr. Thomas Otten, 
NCTM discussing How Do I Get 
My Student to Sound Artistic? 
Please feel free to join us. 
  

http://www.oregonmta.org
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TUALATIN VALLEY DISTRICT 
 

 
Greetings and Happy Autumn 
from the Tualatin Valley District! 
 
We started out the 2019-20 year in 
a beautiful new venue, Calvin 
Presbyterian Church in Tigard. Our 
meeting space, the chapel, is 
spacious and full of light. To kick 
off the teaching year, we held an 
“open mic” where we took turns 
sharing: what makes your studio 
unique?  
 
Teaching tips and/or techniques, 
games, challenges, and tools were 
shared in five minute segments, 

along with demonstrations, props 
and handouts. We left with an 
abundance of new tricks, games 
and ideas to take back to our 
studios. Fun was had by all! 
  
Our October presentation will be a 
student master class for all levels 
with Liz Willis, NCTM. This will 
happen at 10:00 a.m. on Friday, 
October 11 at Calvin Presbyterian 
Church. Liz is a master teacher and 
her insights will be golden! All are 
welcome to attend. This is the 
state in-service day so students are 
welcome as well. 
  
Our always popular event, Festival 
of Ribbons, will be held Saturday, 
November 2 at George Fox 
University in Newberg. Our 
Ensemble Festival will happen the 
same day in Bauman Auditorium. 
Many thanks to Dr. Kenn Wilson for 
securing this venue. 
 
This year we are excited to 
welcome a fabulous line-up of 
presenters to our District including 
Dr. Thomas Otten, Paula Dreyer 
and Lisa Marsh. Stay tuned for 
details! 
 

Patti Widener, NCTM 

Tualatin Valley District President 

D I S TR IC T  N EW S 

Tualatin Valley District member Renee Masanque sharing her teaching tips at 
the September meeting.  

http://www.oregonmta.org
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