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Grants Bringing Wide Range  
of Presentations

OMTA Districts Benefit from 
Special Projects
What a pleasure it has been to work 
with presenters, district presidents, 
and program chairs to plan the 
District Projects Grant programs 
for the coming year. All programs 
are given at no charge and are open 
to attendance by non-members and 
out-of-district members. 

These workshops, to be present-
ed in all OMTA districts around the 
state, offer stimulating, creative ideas 
and valuable professional develop-
ment. Mark your calendar for the 
ones near you!

Upcoming Programs this Fall
Tell your non-member colleagues 
about programs in their area, and 
consider attending one or more 
yourself. If a program is scheduled 
in a private home, please contact 
the host to be sure there is room 
before you plan to attend. Mem-
bers’ email addresses can be found 
in the OMTA online directory.

Toby Koenigsberg 
The New OMTA Jazz Syllabus
OMTA has a newly updated, acces-
sible Jazz Syllabus curriculum, writ-
ten by University of Oregon jazz 
piano professor Toby Koenigsberg. 
Designed to be teachable not only 

by trained jazz musicians, but by 
the many classically trained OMTA 
teachers, it progresses slowly and 
evenly through the core skills that 
make Jazz unique. 

There is a greater focus on 
listening, analyzing, and of course 
improvising than in the Classical 
Syllabus. It is a strong program on 
its own, or in addition to the classi-
cal program. Toby has also written 
a series of books to accompany 
the Jazz Syllabus so both students 
and teachers alike can venture into 
this experience with information 
and guidance. In this presentation, 
Toby will introduce teachers to the 
new Jazz Syllabus and the resources 
available to use with it, so that 
teachers can begin to inspire their 
students with jazz!

•	 September	14,	2015	
10:00–12:00	
Eugene	District	
U	of	O	School	of	Music

•	 October	7,	2015	
9:30–12:00	
Portland	District	
Portland	Piano	Company

•	 October	19,	2015	
10:00–12:00	
Roseburg	District	
Douglas	County	Library

(Continued on next page)

by Susan Todd, NCTM
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Jan Mittelstaedt, NCTM
Assisted by Dan Brugh, Sherrene 
Walker and Ruth Sadilek  
Composition Workshop: Tips  
on Teaching Composition to  
Your Students  
See poster on page 5. 

Co-sponsored by Tualatin Valley District, 
this will cover the following topics: 

•	 Importance	of	including	composition	
in music education.

•	 Fitting	composition	into	a	crowded	
teaching schedule.

•	 Four	different	approaches	to	teaching	
composition.

•	 Notation:	charts,	manuscript	paper,	
computer.

•	 Guiding	students:	some	general	sugges-
tions for improvement.

•	 Adjudicator’s	point	of	view:	What	
makes a “good” composition? 

•	 Cascadia	Composers’	In Good Hands 
concert.

•	 Performance	Opportunities:	recitals,	
churches, student membership in  
Cascadia, Fear No Music, OMTA  
opportunities,	OFMC	Festival.

	 September	19,	2015	
9:00–2:00	(lunch	break	at	noon)	
Tualatin	Valley	District	
Classic	Pianos,	Portland	
RSVP to Carma Glause by  
September 12 to reserve a box lunch.

Dr. Jeanine Jacobson, NCTM
“A good lesson is not reliant on how much 
or how little a student practices”—How 
to make a lesson a positive and effective 
learning experience when the student hasn’t 
practiced—and “Effective and Efficient 
Practice”—Helping teachers learn how to 
prepare students for practice that assures the 
most learning in the least amount of time.

	 October	3,	2015	
Mid-Columbia	District	
Place	TBA	
Direct questions to Rebecca Gooch.

Dr. Diane Baxter, NCTM 
Stepping into the Light:  
Thoughts on Performance Anxiety
•	 “Why	are	my	hands	cold	and	clammy?”	
•	 “Why	is	my	heart	pounding?”	
•	 “Did	you	just	say	something	to	me?”	
•	 “No,	I	can’t	just	relax!”

Performance anxiety is a complex topic that 
involves how we think, how we feel, and 
how we behave. The results of it may range 
from mildly discomforting to completely 
paralyzing. We all want to get it right when 
it matters most, whether we are performers, 
family members, or teachers. All of us have 
something to gain by understanding what 
happens as we strive to excel. This talk will 
introduce some of the causes of perfor-
mance anxiety, and will offer some tips on 
how to do your best under duress.

	 October	17,	2015	
10:00–12:00	
Lincoln	County	District	
Oregon	Coast	Community	College,	in	
the	Music	Room

Dr. Kenn Wilson 
Encounters with Beethoven 
A Multi-Media Piano Recital with slides, 
humor, cartoons and information about 
Beethoven, the man. This two-day work-
shop includes a concert and master class 
sessions.  

	 October	22–23,	2015	
Klamath	Basin	District	
First	Presbyterian	Church	
Klamath	Falls

Grants Bringing Wide Range of Presentations (Continued)
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Mary Hall Kogen 
Communication Skills for the Music 
Educator: Teaching from the Heart
As educators, what skills do you use to con-
nect with your students? How do you com-
municate? How do you listen? How do you 
feel and how do you express those feelings? 
We are trained to write a concise syllabus 
and to organize lessons plans. And yet, are 
we trained to communicate effectively? 

In this workshop, you will learn: The 
Use of the Question, “I” Statements versus 
“You” Statements, Active Listening, The Use 
of Purpose, Discipline, Responsibility and 
Trust, Motivation and the Brain, Emotions 
and Learning, Teaching from the Heart and 
Five	Skills	to	Promote	Creativity	in	your	
Teaching.

	 October	22–23,	2015	
Blue	Mountain	District	
Studio	of	Liz	Cooper	&		
Eastern	Oregon	University

Dr. David Hyun-su Kim 
A Historical Performance:  
Old Pianos and New Musicianship
What can we learn from so-called “Histori-
cal Pianos”? In his lecture-demonstration, 
David Kim places a piano from Beethoven’s 
time side-by-side with today’s ubiquitous 
Steinway-type piano, and shows how 
instruments influence composition, nota-
tion, and performance. Kim argues not for 
“Authenticity,” but for viewing old pianos 
as objects that offer different expressive 
potentials. These new possibilities, in turn, 
suggest entirely different, and occasionally 
inspiring, ways to think about musical ac-
tivity that we can carry into our present-day 
music-making.

	 October	31,	2015	
10:00–12:00	
Umatilla-Morrow	District	
First	Presbyterian	Church,	Pendleton

Joseph Hoffman 
Training the Ear and  
the Eye from the Start
Drawing on his Kodàly training, Joseph 
Hoffman, M.M. has developed an innova-
tive method for teaching piano to young 
children. Researchers have known for de-
cades that young children do not learn best 
from books, but through direct experience. 
Joseph Hoffman will share techniques and 
activities which will immerse the children 
you teach in a rich array of musical experi-
ences through singing, movement, and 
engaging activities that explore rhythm, 
pitch, and reading notes on the staff. 
Building on this solid foundation of musi-
cal awareness and skill, children develop 
a fluent piano technique and acquire an 
impressive repertoire of piano literature. 
The end result is students who are adept 
at playing both by ear and by sight. This 
program has been used over the last ten 
years with hundreds of students in both 
group and private settings, and the results 
have been remarkably positive.

	 November	17	
10:00–12:00	
Linn-Benton	District	
Location	TBA

Grants Bringing Wide Range of Presentations (Continued)

O M TA  M u s i c  N e w s



 4

Do you have students who might be 
interested in OMTA scholarships? Or are 
you yourself interested in a continuing 
education	grant?	Now’s	the	time	to	prepare.	
Several of our scholarships were not even 
applied for last May. Information on schol-
arship requirements, teacher and district 
grants,	Music	Link	offerings,	MTNA	com-
petition, national certification, and much, 
much more can be found on our newly 
redesigned website, www.oregonmta.org. 

Many thanks to Bonnie Esbensen 
for her hard work and dedication on this 
project. It’s beautiful. I hope you’ll all take 
the time to familiarize yourself with what 
OMTA has to offer you and your students, 
and try something new!

Cindy	Peterson-Peart,	NCTM
President, OMTA

President’s Corner

As	a	teacher,	Fall	always	feels	new	to	me.	
New	school	year,	new	students,	new	sched-
ule, new ideas to try from our summer 
conference, and more. There’s an energiz-
ing crispness to the air after the lazy days 
of	summer.	Fall	is	the	time	when	I	have	the	
most enthusiasm for new projects and new 
goals. If you feel the same, this might be the 
year to try something new in your role as an 
OMTA member. 

Do you have students on full or partial 
tuition scholarship? If so, maybe you’d like 
to look into what the Music Link program 
can offer those students. 

Are you considering national certifica-
tion?	Fall	is	the	perfect	time	to	grab	a	friend	
and go through the certification projects 
process together. 

Are you already certified and interested 
in adjudicating? Our syllabus program is in 
need of more adjudicators. You can contact 
Carol White at carolsstudio1@mac.com for 
further information. 

Are you interested in learning more 
about	the	MTNA	competition	at	our	local	
Oregon level? We need volunteers to help 
run	the	event	on	November	7th	at	Portland	
State University. You’ll hear some of the 
best student musicians from across the state 
while lending your time to a very worthy 
cause. If you’re interested, contact Julia Lee 
at h.lee@pdx.edu. 

Fall Brings New Energy

      Opus  70 /N o.  1    •    S ep tember  2015
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State News IMTF Independent Music Teacher’s Forum

What	is	IMTF?	The	Independent	Music	
Teacher’s	Forum	has	been	supported	by	
MTNA	since	1972.	IMTF	is	all	about	
members and issues important to the profes-
sion: studio business, technology and peda-
gogy trends, networking, sharing concerns 
and most importantly, building community.

By the time you read this, almost all of 
you will be in the throes of a full teaching 
schedule encompassing a myriad amount 
of ages, levels, personalities, schedules and 
learning styles. Every fall brings excitement 
and expectations of renewal no matter how 
many years in teaching.

Over the summer, I found more and 
more instructors were talking about find-
ing balance; between teaching, family life, 
personal and professional development. 
It’s easy to let our wonderful students and 
studio activities/business take over free 
moments reserved for other aspects of 
ourselves. This year I’ve had to give serious 
thought to rebalancing my teaching load 
and family choices as I focus on helping 
with my healthy 85 year old father.

And, what an exciting time it is to 
be an IMT (independent music instruc-
tor) Aside from feeling like we have to be 
a hero for all sorts of schedule changes 
and interact with a multitude of student 
personalities along with many professional 
commitments, we do have the distinct 
pleasure of being able to design the lesson 
format, choose student activities, repertoire 
and goals for each student. We also get to 
choose which aspects of technology will 
have a place in our studios.

But keep thinking about balance when 
adding technology to your studio lesson 
plans. It’s easy to become over saturated 
by so many technological advances and 
changes that it’s difficult to choose which 
new platform to embrace.

So, think about balance when choosing. 
Just take one step. Choose one new tech-
nological tool which interests you each year 
to incorporate into your general teaching 
lesson plan and allow time over the entire 
school year to become experienced at it.

Instructors are also fearful of how tech-
nology is changing our jobs, but maybe we 
can look upon new ideas and technology 
in a way which helps our profession, and 
makes lessons more effective.

Each instructor should ask themselves 
numerous questions to see which type of 
technology is a good fit for their particu-
lar studio such as: is there a true value for 
students in using the new technology learn-
ing platform being considered? How is the 
quality of instruction enhanced? Does it fit 
into your lesson plan and learning outcome 
goals … or does it not?

Fall	is	a	great	time	to	try	out	one	or	
two new technological platforms you have 
interest in. Sometimes it’s choosing a plat-
form to streamline the studio business or 
one designed for interacting with students 
during lessons.

Have you thought about online 
distance	learning	using	FaceTime,	Skype,	
Google Hangouts or other online connec-
tions? I’ve been exploring online teaching 
and am pleasantly surprised how effortlessly 
it has worked for my students and me. At 
first I was skeptical, but after trying it, I 
found it’s just like reality! lol!

Or, maybe your interests lean toward 
the new trend of using videos as part of 
lessons. Mac has a video capture app called 
Camera; there’s also iMovie and Quicktime 
Player. For	Android	it’s	vivavideo or Video-
Show: Video Editor and Maker. Google any 
of these to get the links if they aren’t already 
part of your computer platform system.

Adding just one new technology tool 
every year keeps your independent studio 
current and interesting to new generations 
of students and promotes studio longevity 
and student retention. And this is good for 
music overall.

Whatever technology interests you have 
this year, explore, be brave, jump in, try the 
water, go for it! Happy Teaching.

Dr.	Beverly	Serra-Brooks,	DMA	&	NCTM,	
IMTF	Chair
dr.beverlysb@earthlink.net

Beverly	Serra-Brooks,		
DMA	&	NCTM
IMTF Chair
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Hello and welcome to the change of season! 
As we transition away from nectarines, 
swimsuits and flip-flops, I hope it has been 
a wonderful summer with some lazy days 
and a change of pace.

Looking ahead to fall and spring  
Syllabus, I know we are all working hard to 
make it a positive, creative and educational 
experience. Here is some food for thought 
as we head into our next year.

First	and	foremost,	Syllabus	is	about	
the students. Take advantage of the pro-
gram’s flexibility by finding the best fit for 
each individual participant. The opportuni-
ties to work toward a goal, gain a sense of 
achievement, receive a second opinion, and 
share ideas with another interested teacher 
all make Syllabus great. This holds true, 
whether preparing for an Evaluation,  
Demonstration or a Creative Audition.

Set your students up for success by 
guiding them into a well-prepared exam 
within their reach. A well-prepared Cre-
ative Audition is a better option than a 
poorly played Evaluation. The student and 
teacher can walk away with the feeling of a 
job well done. Consult our fabulous Rep-
ertoire Committee if you have questions 
about music. 

Consider some options a Creative  
Audition offers:  

•	 Composer	focus	program
•	 Genre	focus	program
•	 Country	focus	program
•	 Student	compositions
•	 Compositions	based	on	existing	

Syllabus chord progressions
•	 Demonstrate	improvisation	skills	

in existing repertoire

Encourage your students to share their 
musical ideas, opinions and experiences 
with the adjudicator. You can always sign up 
for more than one conference if you want 
more time to talk with the adjudicator. 

Remember that volunteers are working 
hard to make this program run as smoothly 
and efficiently as possible. Keep changes to a 
minimum and offer to help as you are able. 

Please consider offering your studio, as 
finding studios is always difficult for Syl-
labus Chairs. If you are unsure about your 
studio, please feel free to contact me and 
ask questions. Also, I’ve added some guide-
lines for hosting on the OMTA website if 
you have questions about what is expected. 

After a year at the helm as Syllabus 
Chair, I’ve grown to appreciate this pro-
gram even more. So many people are 
working hard to make this a valuable and 
meaningful experience for all involved. 

Go forth, make music, and enjoy!

Suzanne	Savaria

O M TA  M u s i c  N e w s

State News Offering a Flexible Syllabus
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ESMAR — An Excellent Program for  
Motivated High School Students

When Benjamin, one of my star pupils, 
successfully passed his Level X exam, his 
understandable question was, “What comes 
next?” Studying steadily and constantly 
for the past 10 years, conquering one by 
one each of the ten levels of the Syllabus 
Program, now he was looking forward 
to the next challenge. Benjamin felt that 
those years had instilled in him strong skills 
in the areas of practicing, learning and 
performing. Was he now to relinquish all 
those skills, stumbling (as it were) at the 
exact moment of the metaphorical takeoff? 
Moreover, time constraints used to prevent 
us from delving in-depth into certain other 
areas of interest: questions of improvisa-
tion, matching accompaniment to a given 
melody, various discussions of music his-
tory, and music form analysis.

Our shared concerns seemed to resolve 
when, under Programs for Students on 
the OMTA website, I found the ESMAR 
— Extended Study of Musicianship and 
Repertoire. Once Jan Mittelstaedt, the chair 
of ESMAR, clarified the entire program 
to me, all final hesitations dissipated. It 
was tailored exactly for such advanced and 
motivated students as Benny.

Rather than being an extension of the 
Syllabus, ESMAR is actually a college pre-
paratory program. Every week we explored 
new and exciting musical topics. We would 
start our lessons from interesting (yes, I 
mean it – interesting!) scale-arpeggio-chord 
progression routines. Our lessons would 
alternate from playing songs by ear, to sight 
reading choral tunes or practicing trans-
position and harmonization. I must admit 
that I had to brush up on higher levels of 

State News ESMAR

Alona	Maizlin
alonaym@hotmail.com

Musical Theory, remember my own lessons 
in Harmonization, and even acquire new 
knowledge and skills. The whole process 
was creative and captivating!

Furthermore,	while	working	on	 
ESMAR, and with the help of the music 
educator, students develop new real-life 
skills that come in handy in their future: 
planning a performance, preparing invita-
tions, making programs, arranging a recep-
tion, etc. In short, they gain experience in 
contributing to society through the utiliza-
tion of music as community service affairs.

A year passed in a whirlwind. The day 
of assessment was upon us. Everybody was 
very nervous until we entered the cozy 
room in Classic Pianos and were greeted by 
Jill Timmons’ soft smile. The atmosphere of 
adjudication was informal and relaxed. The 
assessment was followed by a fascinating 
90-minute	master	class,	during	which	even	
Benny’s parents (who are not musicians) 
were captivated.

During my Annual Studio Recital, I 
praised Benjamin for his participation in 
ESMAR and shared a few words with the 
audience about our experience. When the 
recital was over, Abby and Julia (two of my 
advanced students) approached me. “We 
would like to take ESMAR next year,” they 
said. Their words were music to my ears!

If you think you have a student who 
would be a good candidate for next year’s 
ESMAR assessment, I sincerely urge you 
to consider it! Study the attached, recently 
updated requirements and contact Jan 
Mittelstaedt for further details. Mark your 
calendar: the assessment will take place 
on	Saturday,	April	30,	2016.	Oh,	and	a	
friendly atmosphere during the assessment 
is guaranteed—Jill is going to be the asses-
sor next year as well.

      Opus  70 /N o.  1    •    S ep tember  2015
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State News

ESMAR Program  
(Extended Study Musicianship and Repertoire) 
 Master Class/Assessment: 1 hour and 30 min.

Committee: Lucy Clevenger, Alona Maizlin, Jan Mittelstaedt, Melissa Terrall 
Updated August, 2015 

Curriculum Requirements

1. Major scale routine in any key (see attached instructions) Quarter note = MM 92 (routine includes octaves,
3rds, 6ths, 10ths, contrary motion)

2. Minor scales (all forms) – hands together – 4 octaves – up and down with musical shape…in any key…
Quarter note = MM 100

3. Arpeggios - Starting on the same note, consecutively play the following four-octave arpeggios: Major 
Tonic (I); Minor Tonic (i); Major flat submediant (bVI) [This is one of the chromatic mediants of the 
key]; Relative Minor (vi); Major Subdominant (IV); Minor Subdominant (iv); Major Seventh (Maj. 7, 
Ma 7, M7, Δ, Δ7); Dominant Seventh (on the key of) (V7); Minor Seventh (min7, mi7, m7, -7); Half 
Diminished Seventh (ǿ7, mi7(b5); Diminished Seventh (dim7, ○7); Augmented Triad (I+); and Major
Triad (I).

 To be played starting on any white keys and one black key of your choice…
 Quarter note = MM 80

4. Chord Progression: Major keys only

5. Sight Reading – Read a chorale tune.

6. Transpose a simple piece up or down a Major/minor second and up or down a Major/minor third.

7. Rhythm   a. Tap asymmetrical meters: 5/8; 7/8; 5/4; 7/4
b. Understand the following: Symmetrical Meter, Asymmetrical Meter, Changing Meters (mixed

meter); Polymeter 

8. Tune Harmonization: Harmonize Happy Birthday and The Star Spangled Banner. Play Happy Birthday
in the keys of G and F Major and The Star Spangled Banner in the keys of Ab and G Major.  

ESMAR (Continued)
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State News ESMAR

Begin your preparation by picking out the tunes by ear and then adding various chords, making decisions based 
on trial and error.  After a reasonable time, if you are not successful, study various arrangements of the songs 
for help in harmonic choices and accompaniment patterns.  

9. Harmonize from a lead line: You are only required to use primary chords in blocked form.  However, you
may play a more complicated arrangement. 

10. Vocabulary and Form: Explain the Sonata Allegro form.  Include in your discussion key relationships
when appropriate. Be able to define and/or discuss the following words: Exposition; Theme 1; Theme 2; 
Closing Theme; Development; Recapitulation; Transition; Codetta; Coda; German sixth chord; Secondary 
dominant 

11. Music History:  Select a composer whose music you are studying and describe how the compositional style
reflects the society in which she/he lived. Consider the political climate, technological innovations, religious 
movements, ethnic influences etc. 

Repertoire:  Five advanced compositions chosen from at least four of the five periods of music history 
(Baroque, Classical, Romantic, Impressionistic, and Contemporary).  Three of the five pieces must be 
memorized. One movement from a concerto may be substituted for a solo composition.  Or learn a complete 
concerto by a major composer.  The concerto must be completely memorized and must contain at least 
three movements.  It may not be a student concerto but must have been written for piano and orchestra.    

One hour of Community service: For example, play at your church, an assisted care facility, at school, at 
a store or the airport, or another public place or donate some music lessons to an individual or group. 
Record the dates and locations of your performances and the pieces you played.  At least an hour of 
Community Service is required. Please fill out a Community Service form and include required signatures. 

***Students who participate in the ESMAR program do not have to be former OMTA Syllabus students.  
However, if a student has successfully completed OMTA Syllabus level X, s/he may not use the same 
repertoire for the ESMAR program.  Also, repertoire used for the ESMAR assessment must be at an 
advanced level (similar or beyond suggested level X music)

(Continued)
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State News  Facebook! You Know You Like Us!

Angela	Kelly,
Marketing

Teachers! Are	you	connected	on	Facebook?	 
Please	locate	OMTA	on	Facebook	as	
Oregon Music Teachers Association.  

When you find us, please “LIKE” us. It’s that easy.

Like OMTA on Facebook

Great.	Now	you	are	connected	to	dozens	of	other	amazing	 
music teachers all around Oregon who appreciate sharing ideas,  

experiences and successes in their teaching studios.

It’s s-o-o-o . . .  21st century! 

O M TA  M u s i c  N e w s



 12

Sherrene	Walker
Membership Chair

Now Available to all  
Music Professionals
As our State President, Cindy Petersen-
Peart, notified us in her letter after our 
State Conference vote: We are excited to 
say that “active membership is open to all 
individuals who are professionally engaged 
in any field of music activity in the State of 
Oregon, upon application and payment of 
requisite fees. Active membership conveys 
the privileges of participation in all Asso-
ciation activities, the right to attend meet-
ings and programs, to vote, hold office, to 
enter students in Association programs, 
and receive the official Association publica-
tions.” (Oregon has joined 48 other states 
in opening membership regardless of one’s 
degree status.)

Join MTNA Online 
Any prospective members can go to the 
MTNA	site	and	sign	up	online.	As	a	result	
of the above change in our Constitution 
and Bylaws, joining OMTA has become 
much easier.  

State News Important Changes for Membership

High School Membership
As	noted	in	the	previous	Music	News,	we	
have	recently	been	informed	that	MTNA	
only recognizes collegiate student members. 
So any high school student will not need 
to	pay	the	MTNA	dues,	only	OMTA	and	
district fees. Like collegiate members, high 
school members’ dues cover membership 
from October through June. We are cur-
rently in the process of posting a separate 
high school application for membership 
on our OMTA website. Since high school 
students	are	not	MTNA	members,	they	
cannot	sign	up	on	the	MTNA	site.	So,	if	
you have a high school student who would 
like to join OMTA and their local district, 
please watch the site and look for the new 
high school student form and directions for 
joining,	beginning	October	1,	2015.

We invite you to explore the premier educational institution of music and 
dance in the Pacific Northwest. The University of Oregon offers a large 
full-time, in-residence music faculty, modern rehearsal and performance 
venues, and 40 performing ensembles.

      Opus  70 /N o.  1    •    S ep tember  2015
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 Degree Programs
BA in Music
BM in Performance
BM in Composition
BM in Music Education
BM in Contemporary Improvisation
Minor in Music
Minor in Arts, Technology & Multimedia

Music scholarships awarded annually to 
majors and non-majors

Audition Dates
Oct. 12, 2015*
Nov. 9, 2015*
Jan. 30, 2016  
* Must audition on these dates for priority 
   early action funding.

willamette.edu/go/musicauditions

        A Tradition of 

  Musical 
   Excellence 
  Within a Renowned 
        College of Liberal Arts

Sandy	Hull

State News Coming Soon: Sonata & Sonatina Festival

The	OMTA	Sonata	&	Sonatina	Festival	will	
take	place	on	Saturday,	October	24,	2015	at	
the University of Oregon School of Music 
and Dance, Eugene. Complete informa-
tion	including	2015	Required	Repertoire	
list and registration forms are available on 
the OMTA website at www.oregonmta.org. 
Entries must be postmarked by September 
25,	2015.

We look forward to another inspiring 
festival this year. All students compete in 
one of 10 levels with a memorized sonata 
or sonatina movement from the required 
repertoire list. They will perform before a 
judge in a private audition and receive a 
written evaluation of their performance. 
The judges will then choose up to two 
students from each level to perform in the 
Honors Recital later in the day, compet-
ing for first and second place trophies. The 
Honors Recital is open to the public. All 
participating students will receive a partici-
pation ribbon. Up to three deserving stu-
dents in each level will receive an honorable 
mention medal.  

If you have any questions, please con-
tact Sandy Hull at hullpiano@gmail.com or 
541-485-3524.	

Hope to see you at the festival!

O M TA  M u s i c  N e w s
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Tigard United Methodist 
9845 SW Walnut Place 
Tigard, OR 97223 

For Info: 408.807.0495 

The history continues as 
the great-grandchildren of 
Captain and Maria von 
Trapp take up the family 
tradition anew. Meet Sofi, 
Melanie, Amanda, and 
August von Trapp, four 
siblings that, for the last 

twelve years, have been 
singing on stages around 
the world to critical acclaim 
and packed houses. 
The von Trapps made 
their Carnegie Hall debut in 
December 2012 with Pink 
Martini. The Album titled. 

Dream a Little Dream is a 
collaborative studio album 
released by Heinz Records 
on March 4, 2014 and is 
the first major international 
release by the von Trapps. 

TUALATIN VALLEY DISTRICT OF OREGON MUSIC TEACHERS ASSOCIATION -  
MTNA 2015 AFFILIATE OF THE YEAR, IS PROUD TO HOST THE VON TRAPPS 

FRIDAY, OCTOBER 9, 2015 @ 10:00 -11:30 AM  FREE 
Followed by a Meet and Greet Reception 
Oregon State Schools Closed for Professional Day - Students, Families, Teachers and the Community 
are invited to join us for “A Morning of Exquisite Harmonies with The Von Trapps” 

The Historic 
Von Trapp 

Family Singers

website:  tvomta.org 

THE VON TRAPPS 
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State Conference seems like such a long 
time ago but we had eight members who 
attended and came away with lots of new 
ideas.	Kathy	Gault,	NCTM,	from	Central	
Oregon District, was conference chair and 
did a splendid job.

Helen	Jones,	NCTM

District News  Central Oregon

Central Oregon’s Sizzling Summer
Our June program featured a two-piano 
recital of Mozart and Bizet, as well as a 
Mozart Concerto for Two Pianos performed 
by Darlene Cusick and Janet Smith. Jean 
Shrader was the orchestra on a third key-
board. This was followed by a potluck. 

Darlene Cusick, Janet Smith & Jean Shrader.

Central Oregon District is looking 
forward to an exciting year of programs and 
student events and welcomes this  
year’s officers:  
 
President – Judy Kamperman
President	Elect	–	Margaret	Littlehales,	NCTM
Secretary	–	Helen	Jones,	NCTM	
Treasurer – Jean Shrader

Helen	Jones	is	an	OMTA	Tholen	Fellow.	
Organized through Portland Piano Interna-
tional	and	supported	by	the	Nellie	Tholen	
Fund	of	the	Oregon	Community	Foundation,	
this brand new program is being offered to 
teachers from “outlying districts” where access 
to outstanding teachers may be limited. Helen 
joined five OMTA teachers from Ashland, as 
well	as	six	from	Newport,	in	the	first	of	four	
sessions with famed pianists/teachers Alex-
ander Shtarkman and Stanislav Ioudenitch 
at Lewis and Clark College in June. She will 
travel to Ashland for lessons with Mr. Shtark-
man	in	September	and	November	2015,	and	
in	February	2016.

Helen, a Central Oregon Symphony As-
soc. board member, helped organize the “Beat 
Beethoven’s 5th.” The challenge of this 5k & 
1	mile	run/walk	on	August	23	at	the	Central	
Oregon Community College campus was: 
Can you complete the 5k before Beethoven’s 
5th Symphony finishes (33 ½ minutes)? 
Check out their website:   
www.beatbeethoven5k.com 

Judy Kamperman, Mariann Slavkovsky, Sharla Graves 
& Jodie Bischof.

Kathy Gault, Margaret Littlehales, Patti Petersen  
& Helen Jones (Continued on next page)

O M TA  M u s i c  N e w s
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Sunriver Soloists & Scholarships
The	38th	annual	Sunriver	Music	Festival	
featured talented Central Oregon young 
musicians in either concerts with the festi-
val orchestra or a master class with Cliburn 
medalist	and	Festival	piano	soloist	Sean	
Chen. They included Kyle Ruggles, John 
Fawcett,	Max	Ferrans,	Lindsey	Williams	
and Aaron Petit. 

The	Sunriver	Music	Festival	also	awards	
money each year through their Young 
Artists Scholarship Program to talented 
young people who plan to make music a 
career. This wonderful program is headed 
by OMTA member Jodie Bischof. This 
year’s recipients included Gabriel Reed, 
Jon	Caponetto,	Jr.,	Nicholas	Wavers,	Miya	
Saito-Beckman, Samuel Ellibee, Taylor 
Gonzales, Zeta Gesme, Una Wagner, Kiarra 
Saito-Beckman, Otmar Borchard, Emma 
Ditmore,	Raven	Dow-Hygelund,	John	Faw-
cett,	Virginia	Felder,	Mateo	Garza,	Mattie	
Herringshaw, Sarah Kilroy, Ben Kroeker and 
Amy Wheeler.

District News  Central Oregon (Continued)

 Central Oregon 
Symphony Association 

2016 Young 
Artist Competition 

 
Saturday, January 9, 2016 
Central Oregon Community 

College, Bend, OR 
 

First Place: $1000 
Second Place: $750 
Third Place: $500 

 
Winners will perform with the 
Central Oregon Symphony 

during the February 13-15, 2016 
concerts. 

 
Visit the COSA website for 

details and registration forms: 
www.cosymphony.com/yac.htm 
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Sherry	Poole	Todd

District News  Tualatin Valley

With Oregon public schools closed the 
second	Friday	in	October,	Tualatin	Valley	
invites students, families, and friends to 
hear The von Trapps	on	Friday,	October	9.	

Program	at	10:00	–	11:30	is	FREE	
admission. The von Trapp singers are Sofia 
(26),	Melanie	(24),	Amanda	(23),	and	
August	(20),	great-grandchildren	of	the	
Captain and Maria von Trapp. 

They have toured worldwide, and 
played	Carnegie	Hall	in	2012.	Their	per-
formances are highly acclaimed and their 
sublime harmonies appeal to all ages. TV-
OMTA Local Association of the Year 2015 
is proud to host them at Tigard United 
Methodist	Church,	9845	SW	Walnut	
Place. Come join us!

See flyer page 14.

Tualatin Valley Welcomes the von Trapp Singers!

O M TA  M u s i c  N e w s
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Information & Acknowledgements

Issues	Deadlines
Jan Dec 15
Feb Jan 15
Mar	 Feb	15
Apr Mar 15
May Apr 15

June May 15 
Sept Aug 15
Oct Sept 15
Nov Oct 15
Dec	 Nov	15

Submit	Articles	in	
Music News

Please	send	articles	and	accompanying	graphics	in	TIFF,	
EPS,	JPEG	or	PDF	format	to	Laura	Davis	via	e-mail:	 
lauradavis47@gmail.com. MS Word attachments are best. 

Advertise	in	Music News

Please send ads and accompanying graphics in 
TIFF,	EPS,	JPEG	or	PDF	format	 

to Caris or Robin Power:  
office@oregonmta.org

1/4 column ads (and articles about events  
which require an admission fee or tuition): 

$35.00

Larger ads at a proportional cost. 
(Contact the office for amounts.) 

Publication dates and deadlines are listed below. 
Submitting material before deadlines is  

always helpful and appreciated.

The link below connects you to your local District 
 Associations, OMTA Board of Directors  

and Committee Chairs:
www.oregonmta.org/contact/

Let	Us	Know
 

If you have changed your e-mail 
address please contact the office so 
you	don’t	miss	any	OMTA	News.	 

 
office@oregonmta.org
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Laura	Davis	

lauradavis47@gmail.com
www.friendofmusic.com
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Oregon	Music	Teachers	Association,	Inc.

Affiliated with:
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Graphic Design by:
Julie	Weiss,	Tobias	Weiss	Design

julie@tobiasweissdesign.com
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Administrative	Assistants

Robin	Power	&	Caris	Power	
OMTA,	PO	Box	5335,	Portland,	OR	97228
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Information & Acknowledgements

Upcoming	Music	News	copy	DEADLINES:
October 15, 2015

November 15, 2015
December 15, 2015

Please visit our Website to find any further information you need. We encourage you to explore  
the pull-down menus under Information for Teachers and Programs for Students. Complete listings 

of State and District leadership are found in the pull-down menu under Contact.
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