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Oregon MTA Defies the Norm, 
Keeps Growing!
We just received the most cur-
rent membership statistics from 
MTNA, and Oregon is one of 
only five states with a positive gain 
in membership. While we’ve lost 
members this year because of 
non-renewal, moving out of state, 
etc., the number of new members 
exceeds the number of members 
lost. We are currently at 627 mem-
bers. Congratulations to Liz Willis, 
Bonnie Esbensen, and DeLyn 
Griffin on their hard work to get 
the online membership application 
process working. It’s making a great 
difference for OMTA!

This is the perfect time to 
invite non-member colleagues 
to join. Beginning in January, 
6-month membership rates go into 
effect for the balance of the current 
fiscal year. It’s a great opportunity 
to encourage colleagues—those 
who may have visited or demon-
strated interest—to take advantage 
of the discounted rates and join for 
the rest of the year. It’s important 
to note that this prorated member-
ship is only available for active, 
first-time MTNA members. 

Congratulations, Oregon!

Cindy Peterson-Peart, NCTM
President, OMTA

OMTAMusic
News
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President’s Corner

Happy New Year! I hope your holidays were 
wonderful and that you’re greeting the new 
year renewed and refreshed. If your New 
Year’s resolutions include professional devel-
opment this year, I hope you’ll take advan-
tage of the tremendous continuing educa-
tion opportunities available through MTNA 
and OMTA. It’s not too late to register for 
the 2015 MTNA National Conference, 
March 22–25. There will be fascinating pre-
sentations, amazing performances, and we’ll 
get to recognize our own Dorothy Fahlman 
as Oregon’s MTNA Foundation Fellow. And 
doesn’t sunny, warm Las Vegas sound invit-
ing during the dark, cold days of January? 
Here’s the link to registration information: 
http://tinyurl.com/ps2mfxa.

Looking ahead, I hope you’ve all 
marked your calendars for our fabulous 
OMTA Conference, June 19–21 at The 
Resort at the Mountain in Welches. We 
promise beautiful Oregon weather (fin-
gers crossed) and a great way to wrap up 
your teaching year. Kathy Gault has more 
information in this issue of Music News 
about what you can look forward to at this 
year’s conference, as we begin to celebrate 
OMTA’s first 100 years.

Finally, thanks to a generous grant from 
the Oregon Community Foundation’s Nel-
lie Tholen Fund, each OMTA District can 
look forward to outstanding educational 
presentations during the 2015/2016 school 
year. If you have ideas about what you’d 
like to see presented in your area, please let 
your District President know. Susan Todd is 
working hard to put together some fabulous 
programs featuring the wealth of talent we 
have right here in Oregon.

Wishing you a peaceful and productive 
2015!

Cindy Peterson-Peart, NCTM
President, OMTA

 Central Oregon 
Symphony Association 

2015 Young 
Artist Competition 

 
Saturday, February 21, 2015 
Central Oregon Community 

College, Bend, OR 
 

First Place: $1000 
Second Place: $750 
Third Place: $500 

 
Winners will perform with the 
Central Oregon Symphony 
during the May 16-18, 2015 

concerts. 
 

Visit the COSA website for 
details and registration forms: 

www.cosymphony.com/yac.htm 
 
 

     

O M TA  M u s i c  N e w s



 3

State News  Communication Corner — Finance & More

Anne D. Young, DM
Finance Chair, OMTA 2015 is here! Out with the old and in with 

the new (to / for) you. A time of enriching 
attention to resolutions that support your 
chosen possibilities for this year. Love this 
quote used by friend Miriam Knight as a 
forward to her book, What Wags The World: 
“The best thing for being sad,” replied 
Merlyn, beginning to puff and blow, “is to 
learn something. That is the only thing that 
never fails … Learn why the world wags 
and what wags it. That is the only thing 
the mind can never exhaust, never alienate, 
never be tortured by, never fear or distrust, 
and never dream of regretting.” (advising 
the young King Arthur in T.H. White’s  
The Once and Future King.)

This brings to mind another book, 
As A Man Thinketh, by James Allen II. 
Thought is the rich soil of the garden of 
the mind and, as you think, so you are; 
as you practice, so you play. The world of 
thought is such a powerful resource and 
profits from providing contexts of informa-
tion and inspiration.

If finance issues are at hand, the book 
Secrets of the Millionaire Mind, by T. Harv 
Eker is another short, easy-to-read volume 
that discusses tools to support your stu-
dents’ buying into the development of their 
talent for their own good.

There are two other authors that come 
to mind. One is Julia Cameron of The Art-
ist’s Way, as well as The Vein of Gold. Her 
goal is to set forth a path to the creative 
within that will nourish the manifestation 
for each individual. The same tools work 
for each workplace, however different they 
may seem. The second author, married 
to the groundbreaking analog-electronic 
composer Steve Roach, is Linda Kohanov, 
and she works with and through horses. 
The Power of the Herd is subtitled A Non-
predatory Approach to Social Intelligence, 
Leadership, and Innovation. Her example, 
titled “The Presence of Power”:

In the winter of 1777, George Washing-
ton somehow inspired a ragged group of 
soldiers not only to stick around for the 
Second Battle of Trenton but to actu-
ally win it. John Howland, fifty-four 
years after the event, said he struggled to 
remember what the general, but never 
forgot how it felt to borrow the man’s 
courage. Teachers, remember that children 
“borrow your courage.”

With warmest regards and all best wishes in 
the New Year!

Anne D. Young, DM,  
Finance Chair, OMTA
16510 SW Kimball Street
Lake Oswego, OR 97035
Phone: 503.342.6896 (9 am–12 pm)
Cell/message: 858.232.4888
Web: lomusicacademy.com
E-mail: aypiano@comcast.net

Choosing Our Possibilities
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State News  IMTF Independent Music Teacher’s Forum

What is IMTF? The Independent Music 
Teacher’s Forum has been supported by 
MTNA since 1972. IMTF is all about 
members and issues important to the 
profession: studio business, technology 
and pedagogy trends, networking, sharing 
concerns, and most importantly, building 
community.

By the time you read this it will already 
be 2015. Happy New Year!
Here are five suggestions to help make your 
new year the best yet, both professionally 
and personally.

Gratitude
We are privileged to be in such a rewarding 
field, and I hope you will take a moment to 
embrace gratitude and our students in this 
new year.

Balance
Focus on finding more balance between 
work and play—personal goals, studio 
policies, activities and family. And, don’t 
forget the play aspect! Schedule in time for 
yourself to try something new or to revisit 
an old tradition.

Old Ideas/New Twists
For example, I’m planning this year to work 
on two pieces by composers I don’t normal-
ly play and to revisit an old tradition one 
of my teachers established: having everyone 
in the studio study a piece by the same 
composer with a focus on the composer’s 
life and musical style. Students will vote on 
a short list of composers in January. It will 
give students a nice overview of the com-
poser’s works and has a fun aspect built into 
the challenge without being a lot of extra 
work for the instructor to set up. Students 
can hear all the works studied at studio per-
formance classes later in the year. This way 

I honor a tradition from my dear teacher by 
continuing it forward into the future.

Being Involved
Another goal might be participating more 
fully in your local OMTA district or be-
coming involved with a musical project you 
are passionate about. This year I will return 
to singing in a choir, but just for fun and 
stress reduction!

Something New
And what about including some technolo-
gy, apps and listening assignments utilizing  
YouTube? I know my students could do 
more listening to music as well as practic-
ing, so one of my goals is to include listen-
ing assignments every so often. Technology 
allows instructors to easily create a multi-
dimensional approach to our teaching, not 
only active listening to music on  YouTube, 
but using critical thinking skills to compare 
and contrast other performances or styles, 
tempos, articulations and the like.

Have a great 2015 and Happy Teaching,

Dr. Beverly Serra-Brooks, DMA & NCTM
Hummingbird Music Studio, Director
Artist Teacher, Concert & Recording Artist 
Eroica Classical CDs 
dr.beverlysb@earthlink.net

Beverly Serra-Brooks,  
DMA & NCTM
IMTF Chair

O M TA  M u s i c  N e w s
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Liz Willis, NCTM
Membership Chair

State News  Membership

Office of Admission 
willamette.edu/admission • 503-370-6303 
willamette.edu/go/musicauditions

Degree Programs
BA in Music 
BM in Performance 
BM in Composition 
BM in Music Education 
BM in Contemporary  
    Improvisation 
Minor in Music 
Minor in Arts, Technology 
    & Multimedia

Audition Dates
Jan 24, 2015*
Feb. 16, 2015

Music Scholarships awarded annually to 
majors and non-majors

Schedule an audition 
503-370-6687

A Tradition of 
Musical 
Excellence
Within a Renowned 
College of Liberal Arts

* Must audition on this day for priority  
  financial consideration.

Membership Update 
Our First Collegiate Chapter! We are de-
lighted to welcome the following new mem-
bers to OMTA, including our first collegiate 
chapter, thanks to Crystal Zimmerman!

Blue Mountain District 
Hannah Violette (returning to Oregon  
after many years, and to a new district)

Dale Tovar, student member

Eugene District 
Ali Jones, student member

Portland District
Patrick Csak
Maria Garcia

Thomas Goicoechea
Joel Morris

Roseburg
Lynn Kuhn

Salem
Our First Collegiate Chapter

Mikalan Barem
Grant Burleigh
Erica Campbell
Seth Eggleston
Wilbur Fisher

Darren Fletcher
Madison Hall

Audrey Kerltenbach
Sherry Liang

Dylan Librande
Kelsey Muller

Jason Pegis
Haley Sawyer

Western-Li Summerton
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Mid-Columbia District A Tribute to Jan Swartz

State News  OMTA Member Highlight — Jan Swartz

The Mid-Columbia District dedicates this 
Music News tribute to the teachings and life 
of Jan Swartz. Included is a short bio and 
messages from two teachers and a student 
about how Jan affected their lives.

Jan Swartz
One of Jan’s life-long passions was music, 
specifically piano. After coming to The 
Dalles she studied piano pedagogy at Maryl-
hurst University. For 34 years she taught 
piano in The Dalles as a Nationally Certified 
Teacher of Music, sharing her love of piano 
and classical music with dozens of students. 
But more importantly, beyond her passion 
for piano, she was a mentor and friend, lis-
tening and sharing in her student’s lives and 
activities outside of her music studio. She 
was an active member of  the Music Teach-
ers National Association, the Oregon Music 
Teachers Association and the Mid-Columbia 
Music Teachers Association, including their 
successful efforts to provide the Civic Audi-
torium with a concert quality grand piano.

From Rebecca Gooch
I was fortunate to have a special piano 
teacher in my early years of lessons. As a 
fellow teacher, when it was time for my 
daughter to have lessons I knew I had 
many experienced teachers to choose from. 
But through Jan, my daughter received so 
much more than a love of music. Jan built 
an environment rich in the love of theater, 
literature, listening, learning, expressing/
performing music, and a deep relationship 

that will nurture her through her adult-
hood. This was a typical experience for 
Jan’s students. She mentored the love of 
learning, and music was her vehicle. Jan’s 
laugh always made you feel as if you were 
the special one. One of Jan’s many gifts was 
helping you to believe in yourself and to 
giving you the courage to keep learning, 
learning, learning! Thank you, Jan!

From Matt Turner   
I started taking piano lessons with Jan when 
I was in elementary school. She was always 
friendly, but was also very strict about pos-
ture, technique, and building good habits. 
Early on, I began composing piano pieces 
and brought them to show her. Jan would 
always take time to listen, offer suggestions, 
and enter some of the pieces into music 

(Continued on next page)

Jan Swartz teaching a student.
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contests that she knew about. Those musi-
cal experiences and Jan’s continued support 
encouraged me to pursue a career as a com-
poser, accompanist, and teacher. Equally as 
important as her teaching, Jan was a steady 
friend to my family. She and her husband 
attended my college music recital and even 
came to my wedding in Los Angeles in 
2000. I was saddened to hear of Jan’s illness 
and was touched by the many tributes from 
students and friends at her funeral. Jan was 
a special friend and teacher and I will miss 
her very much! 

From E. J. Howe
Changing vocations in one’s 50s is unset-
tling to say the least, but the encouragement 
of mentors like Jan eased the transition. 
Although I knew that she had more exten-
sive education in piano pedagogy than I, 
she never made me feel inadequate but was 
always there to give a word of encourage-
ment, to relate to the same problems that 
I was having with specific students, and to 
listen and laugh! She graciously opened her 
home for numerous musical activities and 
even shared the love of her life, Dr. P. K. 
Swartz, and his talents as a gourmet chef. 
We all miss her deeply.

Grace Goudy Distinguished Artists Series

Wednesday, April 1
7:30 p.m.
Mary Stuart Rogers  
Music Center 
Hudson Hall
Master Class: March 31
7–9 p.m., Hudson Hall.  
Free and open to the public.

willamette.edu/arts/goudyartistseries  •  503-370-6255

Anderson  
& Roe 
PIANO DUO

CONCERT TICKETS
absolutelytix.com 
Travel Salem  
181 High St. NE
503-581-4325 
Season tickets
(2 concerts) $40

Single tickets $23
Students with ID $8
Willamette students $5
Willamette faculty/staff $18

“Believe all the hype: Greg 
Anderson and Elizabeth 
Joy Roe … are electric.” 

Bachtrack

“…the most dynamic duo 
of this generation”

San Francisco  
Classical Voice

State News  OMTA Member Highlight — Jan Swartz (Continued)
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Did you know that OMTA is 100 years old 
this year? As part of our conference this year, 
we will be looking back at some of our his-
tory, in addition to our usual presentations 
on current pedagogical topics. In the coming 
months you will hear more about our pre-
senters, artists and our venue in June. 

But for the new year, let us go back 
and see what the artists and pedagogues 
of the day were saying at the time OMTA 
was getting started, with some quotes from 
a magazine our founders surely read with 
great attention and interest. 

Follow the YouTube links to hear re-
corded performances by these artists. From 
The Etude magazine for January 1918:

Kathy Gault
OMTA President-Elect

State News  New Year Advice from Famous Pianists:  
          Study Epigrams of the Foremost Present Day Virtuosos

‘I consider the study of individuality the 
principal care and study of the teacher.’

—Teresa Carreño
http://tinyurl.com/kkt22o5

(Chopin Ballade in g minor, Op 23)

‘I practice scales in preference to all 
other exercises, when I am preparing 
for a concert.’

—Wilhelm Backhaus
http://tinyurl.com/l8h3zr8

(Brahms Ballade in d minor, Op 10, No 1)

‘One hour of concentrated thinking is 
worth weeks of thoughtless practice.’

—Fanny Bloomfield Zeisler
http://tinyurl.com/kjd6wko

(Chopin Nocturne, Op 48, No 1)

O M TA  M u s i c  N e w s



 9

State News  Tualatin Valley District — Local Association of the Year

Congratulations to Tualatin Valley District 
for being named the 2015 MTNA Local 
Association of the Year! 

Sherrene Walker and Dr. Anne Young 
prepared an excellent application, high-
lighting all of Tualatin Valley’s outstanding 
programs and outreach this year. This vi-
brant group just keeps growing and offering 
dynamic programs and engaging commu-
nity service events for teachers, students, 
and the public.

The district will be recognized at the 
MTNA National Conference in Las Vegas 
at the Annual Business Meeting of the As-
sociation. During the presentation, MTNA 
President Kenneth Christensen will present 
them a check in the amount of $1,000 in 
recognition of their accomplishments. 

Congratulations to the membership of 
Tualatin Valley on receiving this significant 
honor. Well done!

Cindy Peterson-Peart, NCTM
President, OMTA
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EO/AA/ADA institution committed to cultural diversity.

We invite you to explore the premier educational institution of music and dance in the 

Pacific Northwest. The University of Oregon offers a large full-time, in-residence music 

faculty, modern rehearsal and performance venues, and forty performing ensembles.

to visit

 music.uoregon.edu

SOMDAdmit@uoregon.edu 

 541-346-5268
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State News  Choosing Your Best College or University:  
          What Every  High School Musician Needs to Know

Getting ready for college applications? 
Thinking about a career in music or maybe 
just continuing your musical studies? Lost 
in a maze of applications, auditions and 
financial aid paperwork? Want to improve 
your chances of getting into the college or 
university of your choice? 

With 30 years in higher education, Dr. 
Jill Timmons guides students in preparing 
for a professional life in the music industry. 
In today’s market place this means working 
as an entrepreneur. It also means having the 
right professional training as you prepare to 
enter higher education. 

Timmons will present a two-hour 
workshop exploring what the current pro-
fessional marketplace requires, what kind of 
high school training will insure a successful 
college or university application, and how 
best to navigate the maze of grants, scholar-
ships and financial aid. 

Whether you are considering the music 
major or simply including music study as 
part of your four-year degree program, you 
can find effective ways of continuing your 
love of music making!

Date: Sunday, January 11, 2015 
Time: 3:00–5:00 pm
Place: Classic Pianos

Jill Timmons has performed internationally 
as both a solo pianist and ensemble artist, 
combining concert and recording projects 
with work as an international performing 
arts consultant. As an artist/teacher, she 
has offered performances and educational 
residencies on three continents. Timmons 
has been a featured artist on National 
Public Radio, and has performed under the 
auspices of the National Endowment for 
the Arts. She has recorded on the Laurel, 
Centaur, and Capstone labels. Ken Burns 
chose music from her Amy Beach recording 
for the soundtrack to his PBS documentary, 
The War.

Dr. Jill Timmons, NCTM

(Continued on next page)
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An award-winning author, Timmons 
has written on entrepreneurship and vol-
unteerism within the arts and humanities. 
As a staff writer for both the Jewish Review 
and Oregon Musician, she has regularly ad-
dressed issues around career development 
and participation in the performing arts. In 
addition, she has written for the University 
of Southern California, the College Music 
Society, National Association of Schools 
of Music, Carpe Diem Books, American 
Music Teacher, Clavier Magazine, and for 
the Laurel, Capstone, and Centaur Record 
Labels. Timmons is a recipient of the Wilk 
International Literary Prize from USC. In 
2013, Oxford University Press published 
her best-selling career guidebook, The  
Musician’s Journey: Crafting Your Career  
Vision and Plan.

Timmons holds the Doctor of Musical 
Arts degree from the University of Wash-
ington and a Master of Music degree from 
Boston University. She is an artist/teacher 
affiliate with Classic Pianos.

“She is a sensitive musician ... Her playing 
is graceful, lyrical, detailed and intimate.”

—Tim Page, The New York Times

“Timmons soars with the eagles. She plays 
with vitality and élan.”

Fanfare Magazine

State News  Choosing Your Best College or University:  
          What Every  High School Musician Needs to Know

     Opus  69 /No .  4   •   December  2014



 12

Introduction
As teachers, we have seen many types of 
kids and learning styles. In fact, all our kids 
are unique, each one bringing something 
different to their lesson and the music. 
You might have a student with a tenacity 
to learn, a love of a particular piece, or a 
motivation level that seems much lower 
than the talent level. You might also have 
a student who perceives the world a little 
differently, and acts atypically—either 
occasionally, or all through a lesson. These 
situations can be incredibly challenging, 
yet wonderfully rewarding. As with every 
student, finding ways to better connect 
makes for a stronger relationship. 

Understanding the Child
It is important to recognize that this 
student may perceive the world differently 
than other students. This difference may 
manifest in the form of an apparent lack of 
attention, more movement or squirming 
during the lesson, or a brusque way of talk-
ing and communicating. 

When we come across a student who 
behaves unusually, it is important to open 
our ears and eyes and find a way to connect 
with them. Your customary techniques may 
not work with this pupil. She may tire of 
being corrected or guided, wanting to just 
play the piece all the way through, or at full 
speed, getting some of it right, but much 
of it wrong. He might avoid eye contact, 
appear to ignore you, or contradict what 
you are saying. Then we need to take a step 
back within ourselves and consider our 
reactions, who that person is, and how to 
connect with them. A large part of meaning-
ful teaching is rooted in the relationship rather 
than the lesson.

What can we do in the moment? We 
could do what so many teachers, parents, 
counselors, and peers may have been doing 
for much of their lives: demand a change in 
their behavior to “act normally”. 

This can have different effects on dif-
ferent kids. Some might shrink back and 

State News  New Year, New Perspectives: 
          Teaching the Differently-thinking Child

John Warton not come out again until the lesson is over. 
Others may raise their voices in protest, or 
become obstinate. Better yet, take the path 
of trying to understand the person, and 
find ways to make a connection. 

Some of us are able to take a different 
path to connect and teach, and some of us 
are not. This is neither good nor bad; it’s 
just how we all are as people and teachers. 
It is important for us to understand where 
we are, and how willing we are to adjust 
our method so we can either make the extra 
effort to form a relationship, or else help 
the family find someone who is excited 
about working with a differently-thinking 
student. In most cases, their parents have 
been working incredibly hard to find places 
and people that can provide the kind of 
learning and support their child needs to 
learn and grow. It can be a difficult path for 
everyone involved. 

Looking Beyond Your Perception 
When we are faced with a person who does 
not act as we expect, our reactions can be 
judgmental or critical. It is important for 
us to remember that the impression we are 
receiving is probably not what the student 
is trying to communicate, and that it is our 
job to let go of what we expect, and look 
for opportunities to connect. A good teach-
er is always working to build bridges and 
to clearly communicate musical ideas and 
techniques the student needs to improve. 

Ways to Communicate
Ask your student about other interests he or 
she has that are not music-oriented. This can 
be the basis of an ongoing dialogue each 
week to build a relationship and trust. A 
couple of minutes invested here and there 
talking about remote control planes, draw-
ing, or soccer can build a connection.

Talk with the parents. They can be an 
invaluable source of information on ways 
to relate to and communicate with the 
student, as they have had many more years 
of experience with him or her than we have. 

(Continued on next page)
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This can be a tricky balance, as we do not 
want to step on toes, or make a suggestion 
that the child is not typically functioning, 
but more information is always helpful. 
Most parents are very happy to talk about 
their kids, and give ideas and suggestions 
on communication and motivation, so that 
their child and teacher can work together 
more effectively.

Listen to what the student is saying, 
and talk less. Sometimes we are so into our 
lesson plan, that we may not listen all that 
well to what the student is saying. She or he 
may start asking about something outside 
of the scope of what you are teaching at 
that moment. Let them know you will 
circle back to their question after you have 
finished your point—not at the end of the 
lesson, but at a very near, good stopping 
point. Be sure to follow through.

How to stay open and flexible
We have all had lessons in which playing 
seems like the last thing the student wants 
to do. Be ready to change your plan if this 
is turning into one of those lessons. You 
might be able to work your way back to it, 
or perhaps there will emerge an unexpected 
and rich learning experience for both of 
you. Some of my best lessons went from 
a rough start to an amazing connection, 
because I went with the flow, and changed 
my plans.

If there is resistance to your teaching 
that does not waver after a few tries, change 
tactics and ask the student to suggest ways 
to work on the rhythm or play the piece. 
Ask about their favorite video game, what 
kind of music it has, and get them to play 
it. Play a copycat game (you play a rhythm, 
they copy it; then reverse the direction, and 
have them lead you). Ask if they need a 
break, or want to talk about something else 
for as few minutes. Offering an alternative 
in a situation like this can be freeing to the 
student, and give them the room they need 
to participate.

That Ray of Sunshine
Many kids with different perceptions and 
behaviors run into teachers, family mem-
bers, and peers, who might have trouble 
understanding where they are coming from. 
If the lessons this child has with you are 
flexible, relationship-driven, and non-judg-
mental, this might be a rare experience for 
them. Their lesson with you could be the 
highlight of their week. Consider the teach-
ers you had when growing up that made 
the difference for you. You might be that 
person to some of these children.

Are You Up for This?
As mentioned earlier, some of us are not cut 
out to teach quirky kids. If you are not will-
ing or able to work with them, then help 
them find someone who is. If you are, let 
fellow teachers know that so they can refer 
them to you. The main thing is to be open 
and ask yourself if this is for you.

Actual situations and how they went 
from “What is happening here?” to an 
amazing experience, and future trust and 
learning

I’ll end with real situations I have had 
with students. “Linda” is 12, and came 
into a lesson saying she was very tired, and 
unwilling to talk further, let alone play 
her instrument. She only wanted to sleep. 
I asked her how her week went, and how 
her birthday was. No answer. After not 
getting any response to several questions, I 
suggested that I leave her alone to sleep for 
five minutes, and I’d be back to teach the 
lesson. I left, and after 1 minute, I heard 
quiet playing. I came back after 5 minutes, 
and asked her what she wanted to play. 
She picked some Christmas carols, and we 
played them together for about 10 minutes. 
After that, she was open to my lesson plan, 
and we had a great lesson. 

If I had stayed committed to my lesson 
plan for that day, and not changed direc-
tions and been flexible, we probably would 
have had a very sulky, frustrated, and try-

State News  New Year, New Perspectives: 
          Teaching the Differently-thinking Child (Continued)

(Continued on next page)
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ing lesson for us both. Instead, we ended 
up having a productive, positive experi-
ence. Linda came back the next week ready 
to learn.

“Tim” did not look me in the eye, 
talked a lot about video games, and fiddled 
with the tags on his coat much of the time. 
He was 15, and not interested in the scale 
I was attempting to run through with 
him, and the lesson was going nowhere. 
I changed directions, asking him about 
the video game he was talking about, and 
we ended up talking about the music. We 
spent the next 25 minutes working out 
the music by ear, then working on scales, 
technique, and tone. He was super excited 
when he left, and at future lessons became 
more and more open to the lesson plan. 

Again, if I had not rolled with the 
situation, it would have been a rough les-

son, filled with frustration, tension, and a 
dread for both of us the next time we met. 
Instead, Tim returned each week happy to 
be there, and I was happy to have him. 

Conclusion
To many of you, this is old news. But to 
those for whom this is new, or who have 
not had a student that was different-think-
ing, I hope this helps illuminate some of 
the things we can do to connect with and 
teach all students. Happy teaching!

John Warton is an active freelance musician 
and teacher in the Portland Metro area. He is 
second trombone with the Portland Columbia 
Symphony, and has a studio of students in the 
Portland Metro Area. John has been teaching 
in Portland for five years, and is a member of 
the Local 99 Music Union.

ESMAR: New Challenges for Advanced Piano Students

ESMAR is a piano program designed for the serious, advanced student of high 

school age or above, who desires a continued musical education. Focusing on 

advanced repertoire levels 10 and above, ESMAR also includes theory, keyboard 

skills, transposition, harmonization, and advanced scales and arpeggio patterns, 

as well as a chord program including a German 6th with chromatic modulation.

 

Performances are required in a group setting including all ESMAR participants, 

as well as a performance for friends and family or in a nursing home. A 90-min-

ute evaluation is required at the end of the program, adjudicated by Dr. Jill 

Timmons, a professor at Linfield College. This year’s exam is on June 6, 2015.

 

The forms can be found on the State website at: 

www.oregonmta.org  

(under the “Programs” subheading)

 

If interested contact Lori Martinson by phone, text or email at: 

503-789-8444 

lmartins@frontier.com
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Tualatin Valley OMTA – Upcoming District Events

Friday, January 9
10:00 am East-West Encounter with Modern Chinese Piano Music, presented by Dr. Susan Chan
 Location: Tigard United Methodist Church, 9845 SW Walnut Place, Tigard
 All are welcome.

Sunday, January 11
3:00 pm Choosing Your Best College or University: What Every High School Musician Needs to Know, 
 a 2-hour workshop by Dr. Jill Timmons. Reception to follow, with coffee and cookies.
 Co-Presented by both TV-OMTA and the Lake Oswego focus group of Portland OMTA
 Location: Classic Pianos, 3003 SW Milwaukie Ave, Portland
 If you have questions, please contact:  
 Alona Maizlin alonaym@hotmail.com or Carma Glausi carmarenee@aol.com
 All are welcome.

Friday, February 13
10:00 am Muse Whispering: Teaching Techniques that Make Composition Possible for Every Student,  
 presented by Jennifer Wright
 Location: Tigard United Methodist Church, 9845 SW Walnut Place, Tigard
 All are welcome.

Friday, March 13
10:00 am TV-OMTA Teacher Recital
 Location: Tigard United Methodist Church, 9845 SW Walnut Place, Tigard
 All are welcome.

Friday, April 10
10:30 am Rare Masterpieces of Domenico Scarlatti, by Dr. Claire Wachter
 Location: Tigard United Methodist Church, 9845 SW Walnut Place, Tigard
 All are welcome.

District News  Calendar of Upcoming District Events

District Leadership: Please regularly submit the full details of upcoming District events  
(not more than 3 months at a time) that are open for OMTA members to attend. Thank you! 
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Helen Jones, NCTM

District News  Central Oregon

Judy Kamperman, Holly Wright and Kathy Gault.

Happy New Year! Our traditional Holiday 
meeting and pot-luck took place December 
12 at the home of Margaret Littlehales, 
NCTM. Margaret presented an interesting 
program on “The Sons of Bach, celebrat-
ing CPE Bach’s 300th Birthday”. Teachers 
shared Christmas duets, trios and duos. 

Members of Central Oregon district are 
looking forward to our first student event 
of 2015, the Impressionistic-Contemporary 
Festival on February 7. Helen Jones and 
Holly Wright are co-chairmen. 

Details for the festival recitals include:
•	 Perform	by	memory	music	by	Syllabus	

composers of those periods.
•	 Option	to	submit	student	2D	and	3D	

artwork; displayed before and between 
recitals.

•	 Program	cover	2D	art	contest.	
•	 Specially	designed	Central	Oregon	

district T-shirts are included with the 
festival fee.

Getting articles and pictures of our 
activities printed in local newspapers is 
often a challenge. We were thrilled when 
The Redmond Spokesman did an extensive 
feature with pictures in their November 19 
edition about our November 8 Student’s 
Choice Recitals, as well as our local associa-
tion. They quoted co-chairs Jean Shrader 
and Jill Geil, and student performer Nicky 
Tsai. Kudos to the Redmond Spokesman!

Gina Rosbook and Patti Peterson.
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District News  Klamath Basin

Tammy Belau

We had our Christmas Piano Recital at the 
Ross Ragland Theater and raised over $100 
for the Ragland Classical Series Scholarship 
Program. This program provides free con-
cert tickets to music students in the basin 
that wish to attend a professional perfor-
mance. We had four teachers represented 
with almost 20 students performing.

This winter and spring we look for-
ward to a Composition Workshop, as well 
as hosting Margaret Littlehales with her 
“Sons of Bach” lecture, funded by a Nellie 
Tholen grant.

Festive Fundraiser in Klamath Basin 

Students performed a successful Concert.

Supportive audience in the Ross Ragland Theater.
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Carma Glausi
President-Elect

District News  Tualatin Valley

It began as a chilling, white, misty morning, 
as we drove up to Fran Geer’s home in the 
Sherwood hills for our TV-OMTA holiday 
brunch on December 12. But once we en-
tered Fran’s warmly-decorated, cheery home, 
and began setting up the food and talking 
with colleagues and friends, we left the chill 
outside and just enjoyed being together. 

While catching up on our district’s 
news, we celebrated the holiday season with 
a variety of delicious foods and drinks, also 
with a variety of piano solos and duets, 
performed by members of our district. From 
Tchaikovsky’s Nutcracker Suite to jazzy Frosty 
the Snowman, we were well-entertained, 
finishing off with an inspiring piano ar-
rangement of The Prayer, known best as the 
popular vocal duet between Andrea Bocelli 
and Celine Dion. An excerpt from the song:

I pray you’ll be our eyes 
And watch us where we go 
And help us to be wise
In times when we don’t know.

Let this be our prayer when we lose our way
Lead us to a place 
Guide us with your grace 
To a place where we’ll be safe.

(Written by Foster, Sager, Testa & Renis)

Driving away from Fran’s house, it 
was sunny and warm outside, with blue 
skies and clear views of the rolling green 
hills. What a change! Thank you, Fran, for 
warming our hearts with your beautiful 
home and hospitality. And thanks to all 
who participated in providing the brunch 
and the music. It was a wonderful holiday 
celebration.

We will meet again on January 9 when 
our guest speaker Susan Chan will pres-
ent “Modern Chinese Music.” Feel free 
to join us at Tigard United Methodist 
Church, 9845 SW Walnut Place in Tigard. 
Our business meeting will begin at 9:15 
am, and Susan’s presentation will go from 
10:00 am to Noon. Please see “Upcoming 
District Events” for more information on 
our future events.
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Information & Acknowledgements

Issues Deadlines
Jan Dec 15
Feb Jan 15
Mar Feb 15
Apr Mar 15
May Apr 15

June May 15 
Sept Aug 15
Oct Sept 15
Nov Oct 15
Dec Nov 15

Submit Articles in 
Music News

Please send articles and accompanying graphics in TIFF, 
EPS, JPEG or PDF format to Laura Davis via e-mail:  
lauradavis47@gmail.com. MS Word attachments are best. 

Advertise in Music News

Please send ads and accompanying graphics in 
TIFF, EPS, JPEG or PDF format  

to Caris or Robin Power:  
office@oregonmta.org

1/4 column ads (and articles about events  
which require an admission fee or tuition): 

$35.00

Larger ads at a proportional cost. 
(Contact the office for amounts.) 

Publication dates and deadlines are listed below. 
Submitting material before deadlines is  

always helpful and appreciated.

The link below connects you to your local District 
 Associations, OMTA Board of Directors  

and Committee Chairs:
www.oregonmta.org/contact/

Let Us Know
 

If you have changed your e-mail 
address please contact the office so 
you don’t miss any OMTA News.  

 
office@oregonmta.org
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Music News
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Laura Davis 

lauradavis47@gmail.com
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Oregon Music Teachers Association, Inc.

Affiliated with:
Music Teachers National Association, Inc.

Graphic Design by:
Julie Weiss, Tobias Weiss Design

julie@tobiasweissdesign.com
www.tobiasweissdesign.com

State Website
www.oregonmta.org

Administrative Assistants

Robin Power & Caris Power 
OMTA, PO Box 5335, Portland, OR 97228

office@oregonmta.org

Information & Acknowledgements

Upcoming Music News copy DEADLINES:
January 15, 2015
February 15, 2015
March 15, 2015

Please visit our Website to find any further information you need. We encourage you to explore  
the pull-down menus under Information for Teachers and Programs for Students. Complete listings 

of State and District leadership are found in the pull-down menu under Contact.
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